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Abstract

Dhruva-vana-gamanam which translates as the departure of Dhruva to
the forest is a chapter from the celebrated Hindu mythological text Srimad-
Bhagavatam. The tale of Dhruva is one of the most famous tales within
the Hindu community which consists of the struggles, adversities, and
achievements of the legendary prince Dhruva. It is found in two Puranas:
Vishnu Purana and Srimad-Bhagavatam Maha-Purana. It is described under
four different headings in Srimad-Bhagavatam where Dhruva’s departure to
the forest is the first chapter. Similarly, Jagadi§vara-vaibhavam written by a
contemporary Nepali writer is a long narrative poem based on Dhruva’s tale
in Srimad-Bhagavatam. There are a total of 8 chapters in this work. This paper
tries to explore the originality of Jagadi$vara-vaibhavam and the magnitude of
influence the source has exerted on it. Given the sizable volume of the works
only initial chapters from either of them have been selected for the purpose.
Keywords: god, myth, Dhruva, legend, penance, forest.

Introduction

Jagadi$vara-vaibhavam is a long narrative poem written by contemporary
Nepali poet Bhima-Kanta Panthi. He has based his poem on the tale of Dhruva
which is one of the celebrated tales in Hindu mythology. It's found in both
Vishnu Purana and Srimad-Bhagavata-Maha-Purana. Purdna is generally a
sacred collection of mythical legends and folklore. There are 18 major Puranas.
Vishnu Purana is one of them. It’s less celebrated than the latter. Srimad-
Bhagavata Maha-Purana as its name suggests is held to be a repository of
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Sanskrit wisdom, philosophy, and literature of antiquity. Vishnu Purana depicts
this tale in the 11% chapter of its 1 section while in Srimad-Bhagavatam it’s
narrated from the 8% through 12% chapters in its 4™ canto under the title of
Dhruva-caritam (Dhruva’s account). Each chapter has a distinct title according
to its content in Srimad-Bhagavatam. The beginning 8" chapter is entitled
Dhruva-vana-gamanam which translates as Dhruva’s departure to the forest
in English. It consists of 84 verses. A total of 266 verses constitute the entire
Dhruva tale in Srimad-Bhagavatam .

The predominant theme of the 8% chapter is Dhruva’s departure to the forest.
Dhruva was a prince of a powerful monarch plus he was a direct grandson
of creator god Brhama himself. Historically a powerful prince is entitled to
unbridled luxury and romance at his royal palace. He will never go to the forest.
If ever, he may go to quench his sensual pleasures. Nevertheless, Dhruva went
to the forest. When he did he was just 5 years old. So the question of Dhruva’s
going to the forest, particularly in his childhood is even more perplexing; why
Dhruva had to go to the forest, what his purpose of going to the forest was, and
what led him to take such a drastic decision on such a tender age, how he left
the palace, what happened when he left, who met him on his way and what he
occurred next are the question around which the initial 8" chapter revolves.
Hence It's entitled Dhruva-vana-gamanam (Dhruva’s departure for the forest).

Similarly, the story of Dhruva expands in 8 chapters in Jagadi$vara-
vaibhavam in 310 verses. The first chapter contains 48 verses plus a colophon.
Unlike Srimad-Bhagavatam no chapters are separately subtitled in Jagadiévara-
vaibhavam. A detailed and verse-by-verse comparison which is done below
between the source tale and the Jagadi$vara-vaibhavam version will clarify
that Jagadi$vara-vaibhavam was adapted not from Vishnu Purana but Srimad-
Bhagavatam. It will be too large to make such verse by verse comparison of the
entire narrative in one single paper. Therefore only beginning chapters from
either text have been selected for the purpose. Furthermore, only about half
portion of the 8™ chapter of Srimad-Bhagavatam is what constitutes the first
chapter of Jagadi$vara-vaibhavam. The remaining latter half constitutes the
content of the second chapter of it. Few verses at the beginning of either text
which have no connections to the main narrative at all thus have been omitted in
this study. Consequently, it starts from the 6 verse of Srimad-Bhagavatam and
from15® of JagadiSvara-vaibhavam. Evaluative judgments have been supplied
in a section called ‘comment’ underneath the juxtaposed verses below.
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English translation of Jagadi$vara-vaibhavam is mine. | have tried to remain
faithful to the source. Minor elaborations deemed necessary during the process
have been given in parenthesis. Most original texts and their English renderings
of Srimad-Bhagavatam have been likewise taken from “His Devine Grace A.C.
Bhakti Vedanta Swami Prabhupada through the internet portal.

Statement of problems:

A research article presupposes problems since it explores and finds
something new out of or underlying existing ones. Similarly, In this research
article, the following are taken as issues to be resolved.

1. To what extent the chapters in the question of Jagadi$vara-vaibhavam are
influenced by source text? What are the areas and intensities of influence?

2. Can Jagadi$vara-vaibhavam be counted as an independent and original
poetic composition? Or it is a banal reproduction by an amateurish poet?

3. Is it a great contribution to Sanskrit literature?
Purpose of the research

The main purpose of this research is to establish the following facts with
logical arguments in a support of precise textual evidence.

1. Jagadi$vara-vaibhavam is highly influenced by its source text.
2. Itis fairly independent and merits being recognized as original work.

3. Given the dearth of contemporary Nepali poets writing in Sanskrit, it has
highly contributed to Sanskrit literature in modernity.

Research method:

Literary research generally involves a qualitative method. Particularly, in the
case of textual comparison, it is the most applicable type. Since the objective of
this article is to trace similarities and explore differences between the source
tale and the new creation of writer Panthi, it juxtaposes verses from both texts
containing similar elements and distinguishes those having flashes of poetic
imagination.

The scope of the study:

As stated above the purpose of this study is to make a comparison between
two texts. Comparison on one hand is a multidimensional concept. It becomes
vague unless areas of comparison aren’t clearly defined; the narrative of
Dhruva on the other is fairly long. It extends from chapter 8 to chapter 12 in
266 verses in Srimad-Bhagavatam. Similarly, Jagadi$vara-vaibhavam consists
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of 320 verses and expands from the beginning to chapter 8. It's almost
impossible to compare and contrast the whole of the narratives in a single
analytical piece. Hence only initial chapters from both texts have been selected
for the purpose. In the process, the primary focus is given to navigating formal
analogies between the two as well as narrative techniques employed in them.

Dhruva-vana-gamanam:

The narrative of Dhruva-vana-gamanam is just a tinier bade in the large
variegated garland of the Srimad-Bhagavatam. It is only a single episode in
the series of events connected with the story of Dhruva which is commonly
known as Dhruva-caritam. This is described in 8 through 12 chapters in the 4
canto of Srimad-Bhagavatam. Thematically common events are grouped under
a particular title in each chapter. There are five titles and 5 corresponding
chapters. These titles seem varied by the commentator/publisher’s choice. In
Prabhupada’s version they are given as follows:

Dhruva Maharaja Leaves Home for the Forest: chapter - 8
Dhruva Maharaja Returns Home: chapter -9
Dhruva Maharaja’s fights with Yaksas: chapter- 10

Svayambhu Manu Advises Dhruva Maharaja to Stop Fighting: chapter - 11
Dhruva Maharaja Goes back to Godhead: chapter- 12

There are a total of 82 verses in this chapter. However, only about half
section of this chapter i.e. 8 through 42 verses constitutes the content of the
first chapter in Jagadi$vara-vaibhavam. The remaining 40 verses make up
the content of the 2" chapter in JagadiSvara-vaibhavam. For the comparison
purpose therefore only the former half portion has been selected here.

The chapter begins with sage Maitreya recounting to sage Vidura the
genealogy of Evil as its cause of the holocaust/catastrophe that concludes in
the 5™ verse. The story of Dhruva starts on the 8™ Verses 6 and 7 describe very
briefly Dhruva’s genealogy.

According to this version of the story, King Uttanapada had two wives: Suniti
and Suruchi. Suruchi was the kings’ preferred while Suniti wasn’t. Dhruva was
Suniti’s son and Uttam was Suruchi’s. Both were toddlers. Once, the king was
holding Uttama in his arms. Dhruva sought paternal affection too. But the king
deliberately ignored him. The envious stepmother Sucuci harshly spoke to
the child right before his father. The father kept listening without a protest.
Dhruva became furious at the snake and ran towards his mother crying. When
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the helpless Suniti came to know the reason behind her son’s grief she felt
frustrated and in frustration, she began to inspire Dhruva to go to the forest
and achieve a higher position than the Uttam would provide reference to
his forebears who had attained elevated position by gaining the mercy of
omnipotent god Visnu. This inspired Dhruva to leave for the forest resolutely.
Sage Narada approached him Narada and tried to coax him to go back home. In
the process he showed his fear of wild animals; the difficulty of the devotional
procedure and the probability of failure. He employed every possible means
of persuasion only to be persuaded himself. Finally, Narada began to instruct
Drhuva on ways to be undertaken in the forest.

The chapter doesn’t end here. It goes on to the description of the miraculous
effect of Dhruva's strong penance wherein the breathing is universally
suffocated thereby leading the deities to typically seek refuge in the god Visnu.
The chapter ends with god Visnu's assurance.

JagadiSvara-vaibhavam: an overview

Jagadi$vara-vaibhavam which translates as ‘The majesty of the lord Visnu’
as aforementioned is a story squarely centered on the prince Dhruva. Since the
majesty of the lord is mostly implied rather than explicitly expressed in the
poem the writer has resolved the apparent contradiction between the theme
and the title in its preface.? His arguments for choosing this thematically non-
representative title show he was highly devoted to the god Visnu.

Jagadi$vara-vaibhavam starts with a brief account of the cosmic creation.
It expands from the 5% to 14 verses following a conventional invocation of
the muse. There are a total of 48 verses in this chapter all in Vsanta Tilaka
meter except two concluding verses. The writer in this invocatory section hails
the supremely powerful formless being (Brahman) in the initial two verses
attributing him to the cosmic creation. Then in the next two verses, he pays
tribute to his 3 special Gurus including his father. The writer has followed the
standard of an epic tale in this work?® although he doesn’t claim to be one.

2 AT Tl TEPEHAT: U, - IAMUIRYSE Yae JUTHTS Sietha e TsaHs e g6 au:

TUEIT: TAIHT HTHSCHT Gl STEdT [AWHT Se e dau Ui ToRISTeaTygHTd A 9
ST MG i ATHH0T HTefeh Hedl ded had |

(This poetry was entitled as Jagadi$vara-Vaibhavam as the god Vishnu satisfied with Dhruva’s
5 month-long rigorous penance blessed him with a 36000-year long rule as a monarch and an
eventual consignment to his abode(Vaikuntha); preface, page no. 3

3 IQERAH TR YaT qUHIG dgaaduiTed dHediadcelul Saad|
(The definition of poetry given above fits well with this work as it describes the rise and life
events of the legendary king Dhruva.) ibid. page no. 3
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The main story follows 5 conventional invocations of the muse and a
mythical account of the creation of the universe and Dhruva’s predecessor’s
reign which is hardly connected to the main story. A summary of both tales is
given below.

Sub tale in Jagadisvara-vaibhavam

The sub-tale begins with the temporal calculation of the mythical creation
of the universe. According to it in the primeval period when there was nothing
in the entire cosmos, the primordial god Visnu ordered the god Brahma to
create one. Brahma tried his best but constantly failed. Then he pleaded to god
Visnu for help. Compassionate God Visnu granted him creative powers. Now
god Braham began to create the universe. In the process, he produced some
sages who unfortunately remained celibate. Observing his repeated failure
god Brahma went into despair and suddenly his body split into two. A male
called Svayambhuva Manu appeared from the right half and a female called
Shatarupa appeared from the left half of his body. The Svayambhuva Manu
then went on a river to undertake a centennial penance thereby pleasing god
Visnu for gaining powers to continue the halted process. When the devils saw
Svayambhuva Manu taking such a severe measure they approached there to
kill him. God Visnu rescued his devotee appearing out of blue and blessed him
with his wish and a kingdom called Manvantara. Manu had two sons; Priya-
vrata and Uttana-pada. Priya-Vrata who had 10 sons ruled his kingdom for a
legendary 11 billion years before leaving for the forest assigning the sons the
royal duty.

The main tale in Jagadi$vara-vaibhavam (chapter one):

The story begins with a description of the henpecked husband and king
Uttanapada. King Uttanapada had got two wives: Suniti and Suruchi. He had two
sons Dhruva and Uttam respectively. King didn’t like his older wife much while
the younger Suniti was his favorite. Once, the two toddlers entered the royal
court to play a game. The king was sitting on his throne. Uttama rose merrily
to his father’s lap. Dhruva as a child attempted the same. The stepmother who
was sitting by the king’s side abruptly drew him back rebuking harshly. Those
words came as thunderbolts for the child. He ran towards his mother sobbing.
When she came to know of the unjust treatment meted to Dhruva she felt
helpless. She resentfully advised Dhruva to seek the mercy of god Visnu to attain
a position higher than him and the ways to achieve it including the tougher
one to be undertaken in a forest. Suniti had sought to comfort Dhruva at the
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moment. The child took her words seriously. In the evening evading the notice
of his mother the child sneaked out of the palace. Sage Narada encountered
him on his way to the forest. He applied various strategies to persuade the
child to return home. But determined as he was he wouldn’t. Narada instead
gave in to his resolution and began to give instructions to be followed in the
forest. Here ends the first chapter.

Juxtaposition

Verses from either text have been juxtaposed below which accompanies a
comment. Comments are analyzed based on the comparison. It chiefly analyses
how far the JV’s presentation of the tale embodied in a particular verse is
appropriate to its original version and what are its’ negative points. At times
the comment points to the anomaly in the description of the source where it’s
stark. For convenience, Jagadi$vara-vaibhavam is shortened as JV and Dhruva-
vana-gamanam as DVG henceforth.

DVG
ST :WQTW:W: |

PTG || &l |

Maitreya continued: O best of the Kuru dynasty, I shall now describe before
you the descendants of Svayambhuva Manu, who was born of the part of the
plenary expansion of the Supreme Personality of Godhead.

FRERISICEIANG IR RRS

AT HTA RS RAT 11911

Svayambhuva Manu had two sons with his wife Satarupa, and the names
of the sons were Uttanapada and Priyavrata. Because both of them were
descendants of the plenary expansion of Vasudeva, the Supreme Personality

of Godhead, they were very competent to rule the universe to maintain and
protect the citizens

I\
I [RARE] T | SIS 3fa g ame smehial
TR AT TG Gl | TR et F2 JUr | 1241 |

Swayambhuva sage had another renowned and learned son named
Uttanapada. He had two consorts Suniti and Surchi respectively. The first

consort Suniti was a mother of a child while the next Surchi who had no child
was dearer to the king.
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Comment:

Aquestioncomesherenaturally thatverses 6 and 7 of Dhruva-vana-gamanam
have nothing in common with the 15" verse of JV except for Svayambhuva Manu
being the progenitor of Uttanapada there’s no point in juxtaposing them. The
answer is they indeed have not much in common yet they are placed together
to show how Dhruva-vana-gamanam and JV have presented their version of
the tale. As mentioned in the sub-tale section above Dhruva-vana-gamanam
is straightforward in dealing with the main story while JV is highly digressive.
The Dhruva-vana-gamanam describes Dhruva’s ancestral line only in the 6™
and 7" verses before the main story begins. While JV rambles on it from the 5%
to 14" verse which does not by any means contribute to the main story.

JV
Fufgalsamies 98 7 Ut | TrAeuiHgRMaTIarss Hdl|
RIS fcreh YETeRIET o= aref I a1 Wedd giavaarsa: 126

Unfortunately, the elder queen was not the king’s favorite. So, she was driven
away to a backyard shanty. (On the other hand) Suruchi was much dearer to
the king. She always stayed closer to him with her (little) son (in her arms). As
a result (of this privilege) she was excessively conceited.

Comment:

Here in this verse writer Panthi’s poetic brilliance has become manifest. The
added description of the queen’s driving off to a backyard shanti has added an
extra pathetic effect to the queen’s misfortune. Another word ‘unfortunately’
likewise has purged the king Uttanapada from his unjust treatment of his
elder wife implying that it was simply her destiny to undergo such a miserable
condition and the king had nothing to do with it. This invention is something
similar to Kalidasa’s celebrated play Abhijfiana-Sakuntalam where the
protagonist Dusyanta was discharged from his offense by addition of Durvasa
episode to the main plot.

DVG
ST FRAFUTEE Al gefredar:
eI U Tcgaryga: 1111
King Uttanapada had two queens, named Suniti and Suruchi. Suruchi was

much dearer to the King; Suniti, who had a son named Dhruva, was not his
favorite.
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Jv

@E:‘{Eﬁ@'{?ﬁ W‘a?ﬁ - SW:WW:W: I

AT AT TG T Ul TeaTs i qRATaSTad 1199 1|

The elder son born to Suniti was Dhruva and the younger child from Suruchi
was Uttama. Each was a 5-year-old child, who would stand on their feet and
play together.

Comment:

The added mention of both princes’ age and their playing together has
demonstrated their natural sibling love unaffected by their maternal rivalry;
instrumental in connecting the contextual sequence between the preceding
and succeeding verses here properly.

DVG

Tohd] &I HEHHRI Alerd-|

T ATEEEI ¢ A=l ] 11

Once upon a time, King Uttanapada was patting the son of Suruci, Uttama,
placing him on his lap. Dhruva Maharaja was also trying to get on his lap, but
the King did not very much welcome him.

Jv
Td e JUsgdTgHl dl ShISTURl STHehehISHaTHdT ||
grem fUaf fasfa drameg w12 gd fugeand ga gemm 11 2l

Once, both those princely kids while playing together entered the royal
court. The kingly father was sitting on the throne, Suddenly Uttama jumped
into the father’s lap while Dhruva stood away just watching him (jump up to
the lap).

Comment:

For parents all their offspring are equal. Preferential treatment by a father
is something unnatural. The writer has very ingenuously removed this jarring
incident of paternal bias of one son against the other.

DVG:

T FIhISHTUT & HUeTEa-d ¢ |11

& YU AR A AT AT 1201 |

While the child, Dhruva Maharaja, was trying to get on the lap of his father,
Suruci, his stepmother, became very envious of the child, and with great pride,
she began to speak to be heard by the King himself.
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JV
YTdT FATEATY AT UG scaner= fUqgsrare ||
T SNTG GEEud: T THETaATg YareiswHarie a1 311
When Uttam reached the father’s lap so did the Dhruva. Jealous (stepmother)

Suruchi (could not tolerate it and) descended Dhruva from the throne of the
king (abruptly) and spoke these harsh words right before the king:

Comment:

The original incident of Dhruva following Uttama’s act has just been
rephrased in this verse. Nothing remarkable is added in this stanza. If the
incident of Dhruva’s being thrown out of the throne is new it has added nothing
significant to the beauty of the poem.

DVG:

7 98 U g yammigHgfa ||

T eIl HAT Ted G UaTeHST: 118211

Queen Suruchi told Dhruva Maharaja: My dear child, you do not deserve to
sit on the throne or the lap of the King. Surely you are also the son of the King,

but because you did not take your birth in my womb, you are not qualified to
sit on your father’s lap.

JV:
Icq AT 7 T HHIGHAHIT G-I gatigst fardiemd ||
ARSI TUTITATE HE duaT qul FAYASS ATaraH 101

“Dear boy! Although you are a son of the king, you did not get birth from my
womb. (So, you don’t deserve to sit on the throne) You were born to a common
woman. Little blockhead! Therefore, if you wish to ascend the throne (go to the
forest and) undertake severe austerities and (get birth) from my womb again.

Comment:

The selection of words here seems far better in the source. Particularly the
simultaneous use of contradictory vocatives ‘dear boy’ and ‘idiot’ to address
Dhruva has maligned the verse in JV. Similarly, a finite verb essential for
concluding a statement is missing in the last line.

DVG:

FIAST ad ATEFHIS T ER T
T 7 I AT s AR 1122

My dear child, you are unaware that you were not born in my womb but
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were born of another woman. Therefore, you should know that your attempt
is doomed to failure. You are trying to fulfill a desire which is impossible to be
fulfilled.

AUERTEH G& R0l | |

T o AT TS JUE 1193

If you at all desire to rise to the throne of the King, then you have to undergo
severe austerities. First of all, you must satisfy the Supreme Personality of
Godhead, Narayana, and then, when you are favored by Him because of such
worship, you shall have to take your next birth from my womb.

A%
A ST UFTHI AT TYEIIHTHTTHE AT AAIRATE 11
W7 TUHAAUTBIA g FeaeTrauyed aafe 7t g 11 2¢ 11

You are a little child. You are not mature enough now to know what you
are doing. You are attempting to ascend the throne of a king which is hardly
possible (for a commoner like you). If you desire to get it, go to the forest and
undertake severe austerities controlling your mind.

Comment:

The concept of rebirth of Dhruva emphasized in the 11%, 12th and 13" verses
in DGV has been discarded, and instead, devotion to god is Visnu reinforced to
attain the mercy of god Visnu in JV. The conceptual shift on the part of the
writer may be ascribed to his temporal modernity.

DVG:

HI: AU I goaardg: T qUgedr Tfe: |

feca firsr e TwTaTe ST A1 TeevehTsy |19%

The sage Maitreya continued: My dear Vidura, as a snake, when struck by a
stick, breathes very heavily, so Dhruva Maharaja also, being struck by the strong
words of his stepmother, began to breathe very heavily because of great anger.

When he saw that his father was silent and did not protest, he immediately left
the palace and went to his mother.

Jv
zedf famTppatriagdatst ot figHE dsagdag: ||
U aRiagadn SHehSTER CUSTEarsieit arisast STmH: 112211

After hearing these bitter words from his stepmother, the helpless Dhruva
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eagerly looked at his father. But when he found his henpecked father not
protesting it the boy grew as furious at his affectionate father as a snake hit by
a stick.

Comment:

A child naturally seeks support from his parents when he is mistreated.
Here in the JV version of the incident the boy Dhruva has at first sought defense
from his father against the offense made by the stepmother but when his father
turned a blind eye to this abuse he grew furious. It is an instance of poetic
ingenuity. Moreover, the term Ueitasigeadr (being controlled by one’s wife) has
very effectively captured the irony of a king.

DVG
d fFraaed gifaecagmggETed ||

R ~TaTd a1 faerd 7 idd Jue 1184l

When Dhruva Maharaja reached his mother, his lips were trembling in
anger, and he was crying very grievously. Queen Suniti immediately lifted
her son onto her lap, while the palace residents who had heard all the harsh
words of Suruci related everything in detail. Thus, Suniti also became greatly
aggrieved.

I\
HIG:HHHHRTCIERIGG &y Tasgadd =1 ||
Tt FASTTE AU SI1G HIAT HTE dS@hd aa ASTE 112311

The child Dhruva went to his mother and cried bitterly for a long. She asked
him why. He couldn’t narrate to his mother because the anguish had choked
him up. Then the mother took up him in her arms and asked lovingly the cause
of his agony.

Comment

In the JV version, the writer has very aptly supplied the reason for Dhruva’s
not answering his mother i.e. an obstruction of voice caused by his sobbing. In
contrast DVG she had taken up him in her arms only when he failed to respond
to her which is something natural on part of a mother.

DVG
Hicgsady faeraruenes a1 qraerdd are ||
1ol AUCAT: T HST- 9T GRIT ATSHhelTHdTe | 195 1|
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This incident was unbearable to Suniti’s patience. She began to burn as if in
a forest fire, and her grief, she became just like a burnt leaf and so lamented.
As she remembered the words of her co-wife, her bright lotus-like face became
filled with tears, and thus she spoke:

Jv

hISTHET YA TTeha eI, Jl~Hed Fqucgfed e
e Juey gt Wyd ey SO TR HeaRIald | 1€ 11
When the queen came to know in detail what her rival co-wife had told her

son (Dhruva) through his playmates in the palace she observed her son and
cried for a long recalling the disdain of the king for her.

Comment:

Here ]V version is worse than the DVG version. The metaphorical comparison
between her grief and forest fire in the first half and between her face and lotus
in the last half is missing in the JV version. These figures of speech instilled life
in the verse above.

DVG

st gIo=T UR HULFT STARHATE aTelT ||

HT HTe dTd TRy HEIT g ST I WRGEEEAd | 12911

She also was breathing very heavily, and she did not know the factual remedy
for the painful situation. Not finding any remedy, she said to her son, my dear
son, don’t wish for anything inauspicious for others. Anyone who inflicts pain
upon others suffers from that pain.
Jv

AYUGIRAET HAfeded MoedgaLdT e g ||

&8 AHTESTEST f[Audiayd dETady Sgg: @ aISTHIAH | 1411

Suruchi said to her son somehow wiping the tears incessantly flowing down

her cheeks with a shawl. “My dear son! My providence is always hostile to me
and because of my fate; you too have to face many troubles”.

Comment:

The JV’s portrayal of Suniti as crying with her son together has elevated
the poem to a higher plane. Each word seems equally powerful to evoke a
sense of pity towards Suniti. The writer seems to have very carefully selected
words in this verse. The term 3MRader (constantly flowing) for example as a
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qualifier of the word 90 (tears) and the adverbial ®=fs3ed (somehow) have
enlivened the poem.

DVG

T gEATTed WaTH Ig gHTaRaye: ||
&I g faetouta af wrdfa digseafadtd 119¢ |1

Suniti said: My dear boy, whatever has been spoken by Suruci is so, because
the King, your father, does not consider me his wife or even his maidservant.
He feels ashamed to accept me, so it is a fact that you have taken birth in the
womb of an unfortunate woman, and by being fed from her breast you have
grown up.

Hcd TG dd a3 GUTATAT IR ISTosTEdHaEdas ||
&= HHT HedT wadT e Teiifd aerdAfy J oot Heleg: |19 |
Dear son! Whatever your stepmother has told you hold it to be true. You

took your birth and breastfed from an unfortunate woman. Now the king feels
ashamed to call me even his wife.

Comment:

Nothing worth noting appears in JV’s version here save a paraphrasing
of the source. However, credit for making an effort to simplify the otherwise
compact statement of the DGV may go to the writer.

DVG
TS T fHcaREad 3o GHTAY IgHAHH ||
ARTEAT TSI TS S ATHATHT AT 11 8% 1|

My dear boy, whatever has been spoken by Suruci, your stepmother, although
very harsh to hear, is factual. Therefore, if you desire at all to sit on the same
throne as your stepbrother Uttama, then give up your envious attitude and
immediately try to execute the instructions of your stepmother. Without
further delay, you must engage yourself in worshiping the lotus feet of the
Supreme Personality of Godhead.

v
T TG gErde queauta fohar 1 Rigafa g auat S, 1|
qEraIss g ged fyra Tse wiasafa aatareaHiEard 120 1

(Dear son!) Suruchi has rightly advised you to undertake austerities. There’s
nothing impossible for those who undertake austerities (and please the god).
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(Because the pleased god bestows them his grace) Therefore, my dear! Meditate
on the god in your heart. Once you attained his mercy you will be blessed with
a kingdom much larger than that of Uttam.

Comment:

There is nothing new in the JV version here except for a banal wish of his
mother to achieve a higher position than that of Uttama.

DVG

gETgHTEl uied fasg faureamrrmon e 11
SIS EATTBE TRASSY U4 SaTarsaa=misa=ae 11 0 1|

Suniti continued: The Supreme Personality of Godhead is so great
that simply by worshiping His lotus feet, our great-grandfather Lord Brahma
acquired the necessary qualifications to create this universe. Although he is
unborn and is the chief of all living creatures, he was situated in that exalted

post because of the mercy of the Supreme Personality of Godhead, whom even
great yogis worship by controlling the mind and regulating the life air.

Jv

TTCUgHTHSgadsadTd i Teaaaaaauis-adredid ||

TG ERfE TS e TaRTe sTad:fawet el T 1 2¢ 11

Once God Brahma had deeply meditated keeping the lotus feet god Visnu
in his heart and undertaking severe austerities for 1000 divine years, the god

(Visnu) conferred him the title of ‘Parameshti’. How a sincere devotion to god
would go in vain?
Comment:

JV has simply paraphrased the verse in rather simple terms here. The use

of a figure called Arthantaranyasa in the last line has added beauty to the
otherwise banal statement.

DVG. However, the assertion that the god Brahma did a divine1000 year-
long meditation is something that jars on modern readers’ nerves.

DVG
AT HdT T fUdamgl IR qEafarutH:
FEATUS GRaTaR=Ial i qE fesaaemuas 112811

Suniti informed her son: Your grandfather, Svayambhu Manu, executed great
sacrifices with a distribution of charity, and thereby, with unflinching faith and



R0 lETe] AATG-HATIAT 2008

devotion, he worshiped and satisfied the Supreme Personality of Godhead. By
acting in that way he achieved the greatest success in material happiness and
afterward achieved liberation, which is impossible to obtain by worshiping the
demigods.

gl AIEIAUdTHE Ud Yd dcdTdu:aeHTHIAHaT ||
ATl HTHATUHT &THATI T TS 94d JEuTeaqeas 113811

Previously, your grandfather earned the title of Manu after he had
deeply meditated for 100 years thereby pleasing god Visnu. Thus achieving
righteousness, financial prosperity, sensual gratification, and liberation (from
the birth cycle) he qualified himself for those four great qualities.

Comment:

Here JV’s version is the worst. The initial two lines are rather good but the
second half is a complete failure. The fourth line repeated the same content of
the third line in the most awkward manner.

DGV

AT TR e qHRRITasTgaT
ST FAsTgHIfad A gaeTe WoTed GESH 11211

My dear boy, you also should take shelter from the Supreme Personality of
Godhead, who is very kind to His devotees. Persons who are seeking liberation
from the cycle of birth and death always take shelter in the lotus feet of the
Lord in devotional service. Becoming purified by executing your allotted
occupation, just situate the Supreme Personality of Godhead in your heart, and
without deviating for a moment, engage always in His service.

v

I AREEHSIaTged Tgl TURY asHdaTashis{ ||

TN STIATR T HTETAT BT ST HARLATEH 113011

So, my dear son! Worship the god Vasudeva all the time. You are too little to
undertake (such) austerities in the forest. He would be pleased if worshiped
wholeheartedly (in-home too) and would certainly fulfill your desires.

Comment:

Unlike DVG in JV’s version of the narration, the mother has taken notice of
her son’s age and thus has suggested worshiping the god through meditation
at home.
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T Td: TEIISIerETg, gafede d JIH de ||
T g GEREIdUan (SR RET famrammom 112311

My dear Dhruva, as far as | am concerned, I do not find anyone who can

mitigate your distressing condition but the Supreme Personality of Godhead,
whose eyes are like lotus petals. Many demigods such as Lord Brahma and
others seek the pleasure of the goddess of fortune, but the goddess of fortune
herself, with a lotus flower in her hand, is always ready to render service to the
Supreme Lord.

T G a9 gg@ed fasT faw] fagra Tastrvad srRugH ||

T Tehde T eTaTg BT HT&TATE AT AISTTFHeT | Tehi 1132 1|

There’s no mighty god beyond the almighty god Visnu who once reached
the lake in no time on his Eagle rescued wonderfully the Elephant caught by a
crocodile on his leg. Only he could extricate you from miseries. There is no god
beyond Visnu who potentially protects those who seek to refuse in him.

Comment:

Unlike DVG in the second half of the verse, JV has given a mythical reference
that fits its assumption made in the first half. If Dhruva is to be assured that
god Visnu will safeguard his devotees he must be given evidence that would
convince him. Here in JV Suniti has appropriately given Dhruva a pertinent
example of the Elephant being saved. Thus in this verse writer Panthi’s poetic
brilliance is illuminated.

DVG

T HSTfedid AU o ||

FfrrrrerTeTH s fUg: g 11281

The great sage Maitreya continued: The instruction of Dhruva
Maharaja’s mother, Suniti, was meant for fulfilling his desired objective.
Therefore, after deliberate consideration and with intelligence and fixed
determination, he left his father’s house.
Jv

gl HUeGUR AN =it ATeicarea Ao aut T 1|

A HHIOT SHITH Ayt T qUl FTHITHISNGE: 113211
Thus, the queen out of hatred of her co-wife advised her son (Dhruva) to
go to the forest and undertake austerities without considering his son’s young
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age. When she was busy with household chores the son sneaked out of the city
evading the notices of folks.

Comment:

The JV version has shown here how seriously children take their parent’s
advice. In a way, it has captured child psychology. Suniti while relating her son’s
ways to attain the mercy of almighty god Visnu didn’t mean him to go to the
forest but she didn’t’ care that he is not mature enough to be advised for such
measures, as a result, the boy set off. It may be taken as yet another brilliance
the writer Panthi has brought to the fore in his version.

DGV
AREEAGUTRUY AT ae FerehifiaH ||
TEAT Y= UTorET urg fafda: 1124l

The great sage Narada overheard this news, and understanding all the

activities of Dhruva Maharaja, he was struck with wonder. He approached
Dhruva, and touching his head with his all-virtuous hand, he spoke as follows.

JV
2afiom ufY Se[@ THTTEISTY a1eT! Ty fasm aemE @ 1|
ARy TSt d GueTs-HIganTe god 113311

Celestial sage Narada was encountered on his way to the forest. The sage

asked: ‘Where are you going in this desolate forest dear? The child narrated all
that his stepmother had said to him.

Comment:
It is logical for someone to be cognizant of someone else’s situation only
after being related. In JV Unlike in DVG Narada has been related to Dhruva's

story by Dhruva himself. Another defect that writer Panthi has removed in his
version is the use of a useless semantic filler ‘3F&=’ (with the virtuous).

DVG

7@ ST &ITAATOTE ARSI ||
STASTY BT gl THATIREGH: |1R%

How wonderful are the powerful Kshatriyas. They cannot tolerate even
a slight infringement of their prestige. Just imagine! This boy is only a small
child, yet harsh words from his stepmother proved unbearable to him.
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JV
9T UTHSI I e RATRIH 8T T TaHTEIu= dst: ||
sy sufaeat AT AR 7 Ged ager fafesm 113%1|
After hearing the profundity in the voice of the prince sage Narada was

impressed. He wondered in himself how a prince even though a child can’t
tolerate an insult done by his mother herself.

Comment:

Apparently, in pursuit of making his work outstanding, writer Panthi has
irrationally replaced the stepmother of DVG with mother in his JV. Dhruva was
offended by his stepmother’s words, not the mother his own.

DVG
AYATHGH o FHEAT 1Y Goleh ||
ALIATH FHRYT G shieay 1129
The great sage Narada told Dhruva: My dear boy, you are only a little boy

whose attachment is to sports and other frivolities. Why are you so affected by
words insulting your honor?

Jv

AT Yered quid wfau=ifed Seged qiet Siur shme guid ||

TSI acd | qagaFauHEd AHTIHHYagEE 7 fohfeag 1134l

Convinced of the child’s resolution to undertake severe austerities the
sage touching his forehead said to him thus: “My dear! You don’t know that

your actions are preordained. There’s nothing in honor or disgrace, pleasure
or pain. (They are merely an illusion).

Comment

Here DVG version seems rather logical compared to that of JV. There is
indeed no pointin preaching to a 5-year-old child of the metaphysical ontology
and epistemology. It is their time of playing games and make fun.

DVG
[EEESIEBIENE R HEEINLRCH
G HigHd (911 Teciion FSTeRHTeT: 11 3¢

My dear Dhruva, if you feel that your sense of honor has been insulted, you
still have no cause for dissatisfaction. This kind of dissatisfaction is another
feature of illusory energy; every living entity is controlled by his previous
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actions, and therefore there are different varieties of life for enjoying or
suffering.

JV
TR YA GLIg: hISTURE = qT Wafd &four=d ||
qeATY SFasTd: FarIefd Afd 990:9E TRATIE UF are 1138 1

A child forgets he acutely felt pain moments after he gets a chance to

have fun. Similarly, rise and fall are preordained. Nobody should be bent on
possessing one.

Comment:

The content in JV is lucid and cogent whereas in DVG it is highly compact or
even unintelligible without context. DVG has failed to express what it meant in
this verse through its incoherently assorted idioms.

RIS daedrd: a7 IE: |
SaruHTied Aradiedwtd g4 1128
The process of the Supreme Personality of Godhead is very wonderful.

Intelligent one should accept that process and be satisfied with whatever
comes, favorable or unfavorable, by His supreme will.

Comment:

There is no corresponding verse in JV of this verse.
DVG

Y ATAUTER TIHTTEEH T ||

IS 9 d Y7 GURTEAT Al 7 1130

Now you have decided to undertake the mystic process of meditation under
the instruction of your mother, just to achieve the mercy of the Lord, but in

my opinion, such austerities are not possible for any ordinary man. It is very
difficult to satisfy the Supreme Personality of Godhead.

qY: Ugdl g8 f:an-restia: |
T ST e THTaAT 11 3¢

After trying this process for many, many births and remaining unattached to

material contamination, placing themselves continually in trance and executing
many types of austerities, many mystic yogis were unable to find the end of the
path of God’s realization.
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JV
ArafefRfafa o quiRmghn Tes wadiswafagse: g 11
HATSTH I AIRTHATRATY AaTe A== o ATaTE] 113911

Surely, your decision for penance has stemmed from your mother’s advice.
But the meditation on God is something very hard. Even sages undertaking
severe austerities and yogic meditations throughout their life have failed to
attain it.

Comment

The content of the 30" and 31t of DVG has been incorporated in a single 37"
verse in JV. Moreover in DVG Narada has indirectly implied that the process
of attaining god’s mercy is extremely difficult for human beings by contrast
however in ]V it has been explicitly stated as if to deter Dhruva even more.
DVG

3t Fadamy feeaa e 11

Ffasafa Yae Fidt Saa! G 1132

For this reason, my dear boy, you should not endeavor for this; it will not

be successful. It is better that you go home. When you are grown up, by the
mercy of the Lord you will get a chance for these mystic performances. At

that time you may execute this function.

Jv
@ fgca TeAfe T sy Fiet: I-EaEny Ity ||
Fafedd b ATy WERy:EH I augH |13¢

So, you return home. Yours is not age to take such severe measures. You may
follow these rules when you are old enough. Only a few humans in their final

stage of life follow such rules living in the forest.
Comment

The one noteworthy contrast between DVG and JV here is that Dhruva is
bluntly discouraged from pursuing his mission at that time in DVG while in JV
he is tactfully encouraged to return home.

DVG
T Fedfafed | a9 gEg:@ar: |

AT dISTa! aad: IR | 33

One should try to keep himself satisfied in any condition of life—whether
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distress or happiness—which is offered by the supreme will. A person who
endures in this way can cross over the darkness of nescience very easily.

DVG
TUTTfEreRTE ferediasshiel TUMeHTd |
3T AATG e AT |1 38
Every man should act like this: when he meets a person more qualified than
himself, he should be very pleased; when he meets someone less qualified than
himself, he should be compassionate toward him; and when he meets someone

equal to himself, he should make friendship with him. In this way, one is never
affected by the threefold miseries of this material world.

Comment

Verese33 and 34 of DVG preach about something Dhruva gave that his
child age certainly can’t understand. Writer Panthi has aptly removed such
impractical verses in his version.

DVG
GIsT LT WIFdT GEg:EEdTeH T ||

ZiTa: ot YHi gRITSHIiGAE] T: 1134

Dhruva Maharaja said: My dear Lord Narada, for a person whose heart is
disturbed by the material conditions of happiness and distress, whatever you
have so kindly explained for the attainment of peace of mind is certainly a very
good instruction. But as far as I am concerned, I am covered by ignorance, and
this kind of philosophy does not touch my heart.

JvV
oJcdl AdaHTE dal garsfy Aisy caan wfy fafasnf~mmt: 11
RIFAAE! adT THMT ARG TG TaggHemTuT 1139

Having heard the advice of the sage (Narada) Dhruva began “(Honorable
sage!) Whatever you have recommended so far leads to the path of peace
appropriate for the specific yogis like you who are detached from the worldly
affair. It is not for a stubborn child like me.

Comment:

Narrative poetry consists of a narrator. The narrator in DVG is mentioned
at the outset of narration separately while in ]V it’s incorporated within the
verse. This is what is worth noting in the JV beyond an uninspired rewording
of the DVG.
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DVG
Y Asfa-Tae &l 9eugs: 1|

GEAT AT fo= 9/rd & 113%

My dear lord, I am very impudent for notaccepting your instructions, but this
is not my fault. It is due to my being born in a Kshatriya family. My stepmother,
Suruchi, has pierced my heart with her harsh words. Therefore your valuable
instruction does not stand in my heart.

Jv

Tl AT hiRraHtAeh fed 6 daTqentiarasrdltelie wgedd ||

TG 7 AT eI Fadeneioid dET~TIgAeTere 71 G 11 8o

Honorable sage! Whatever you have said is undoubtedly for my own sake.
Yet my heart has been shattered by the arrows of words of my stepmother.
Everything dribbles from the shattered holes. It can’t hold anything any longer.
So kindly don’t stop me.

Comment:

JV’s version is worth appreciating here. Dhruva’s address to Narada and his
request not to stop him from his mission is compelling. It seems writer Panthi
judiciously selected highly affective words to convey the same stale thing.

DVG
U Pryyatepe i drg aet # 1)
ERESIRGIREREDNEIBIERE ST

Oh learned Brahmal!, I want to occupy a position more exalted than any
yet achieved within the three worlds by anyone, even by my fathers and
grandfathers. If you will oblige, kindly advise me of an honest path to follow by
which I can achieve the goal of my life.

Jv
FEfaquyfafaaHmatd 7
fewit:ud fHrammefy =ifesd = 11
ooy FiHesfd 7 99 q&g 7Rt
RIS TG HSTHHT |1 82
[ wish to attain the elevated position of Visnupada which is far higher than

anything in the three worlds and which has been achieved by nobody in my
whole clan ever. So be kind enough to guide me through the right path.



T IehgduT ATG-3MMIAT 2008

Comment

Dhruva has wished for something different in JV’s version here. He wants
to gain a place called Visnupada. Visnupada. It is a fantastic world where one
will be emancipated from having to undergo the awful and unending cycle of
birth and death. He has not wished for military powers (to rule over a larger
territory) or creative powers (to fill the universe with florae and faunae) as
his predecessors did. Let alone other petty material wishes. That’s a marked
difference between the two.

DVG
T WA HIEdr AISEIST: TR ||
faqaTea dur fearr sTdisehad 113¢

My dear lord, you are a worthy son of Lord Brahma, and you travel, playing
on your musical instrument, the Vina for the welfare of the entire universe. You
are like the sun, which rotates in the universe for the benefit of other living
beings.

Jv
AT FAT SR T58 WAy IXc iRl §ead ||
TETESISTE Tad! WE=T+807 STee & SRUGT 9 o1 R 1183

Oh, great sage! As the sun rises for the sake of others each day. In the same
way, you constantly move around playing your Vina for the benefit of others.
You are a descendant of the god Brahma. Have mercy upon me. Take me to your
refuge.

Comment

The JV version has both merit and demerit here. The merit is that unlike
DVG Dhruva's praising of Narada is conclusive in JV. That is, the purpose of
the exaltation of Narada by Dhruva is obviously to obtain sage Narada's
proper guidance on his mission. The syntactic expectation of the verse as a
whole concludes in the phrase SRUT& ¥d (be my refuge) which is a metonymic
expression of “Please be my guide”. The demerit is that it fails to supply the
proper object (Vina) in the third line of the verse which is a must for a sentence
to be semantically complete and grammatically correct.

DVG
T IAT9 SYATEAHTHTY ARG |
Uid: UcaTe o STcd FgIarRm-ehaaT |1 3%
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The sage Maitreya continued: The great personality Narada Muni, upon
hearing the words of Dhruva Maharaja, became very compassionate toward
him, and to show him his causeless mercy, he gave him the following expert
advice.

DVG
AR 39
ST NEd U ¥ 9 Mg o
WA AGTE WSl THAUITHAT || o
The great sage Narada told Dhruva Maharaja: The instruction given by
your mother, Seniti, to follow the path of devotional service to the Supreme

Personality of Godhead, is just suitable for you. You should therefore completely
absorb yourself in the devotional service of the Lord.

DVG

AT JRFHREFaHe

UcATE o SheUrTGeal U ||

qcd FaTE -1 dd dfgdrd

fsrerema = gearol faem | 153

The sage was deeply moved by the boy’s engaging arguments. His heart
became filled with compassion, and thus he spoke: “Whatever your mother

told you holds the truth. There is no other supreme being beyond Hari who
would grant happiness to you.

Comment

The content of the 39" and 40 verses of DVG has been included in the 43
verse of JV. What is special in JV’s version is the phraseology in its concluding
line: “M9Td™ 7 §L9RUM [dg™” | my rendering of it as happiness can’t possibly
have captured the semantic nuances of the original.

DVG

HTSRTHATLITON T Fwoed STEH:

Teh §id g™ HRUT UIedaTH |1 82

Any person who desires the fruits of the four principles of religiosity,
economic development, sense gratification, and, in the end, liberation, should

engage himselfin the devotional service of the Supreme Personality of Godhead
because worship of His lotus feet yields the fulfillment of all of these.
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v
AT BRI TAfd Hieftsf agfdidaaaa @+ ||
T g8 it T frarefenmt || TG =H-THT AT aTgaaH | 18811

Righteousness is achieved through devotion to God Hari and liberation
through contemplation of his virtues. Sensual gratification and financial
success never equal these merits. So, be submerged in his devotion.

Comment:

The JV version has emphasized the latter two aims of the conventional four.
[t shows writer Panthi himself was a great devotee of the god Vi- nu.

DVG

aTd e WG d IHAITES I |

YU HYd I3 Hife1ed el e 11 R

My dear boy, therefore I wish all good fortune for you. You should go to the
bank of the Yamun3, there is a virtuous forest named Madhuvana, and there be
purified. Just by going there, one draws nearer to the Supreme Personality of
Godhead, who always lives there.
Jv

TG T I8 FHATACd = o gealar ALY HEHTL ||

frcd gevfafa o=t fagrelien Frg a7 fawel 7 Falfy 9re: 1184

Therefore, dear boy! Go to the shrine of lord Krishna in Vrindavana on the

bank of the Yamuna River known also as Madhuvana. The Lila (divine sports)
of the god is held there regularly. Undoubtedly, he never deserts that place.

Comment

The JV version contains nothing noteworthy in this verse. It is just a
paraphrasing of its source.

Textual analysis:

For a textual study undertaken to gauge the degree of influence of the
source on the derived text, a mere juxtaposition between the two is sufficient
to demonstrate it. Yet a criticism accompanying a juxtaposition illuminates
both the intensity of influence and literary inventiveness of the writer.

The comments supplied right below each of the juxtaposed verses above
should have illustrated the strength and weaknesses of JV’s version of the
Dhurva tale. However, a brief evaluative analysis is offered below.
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As we saw the narrative of Dhruva begins from the 15th verse in JV and the
6th in DVG. It starts with the king having two rival consorts Suniti and Suruci. [t
notes that Suniti is elder. She is a mother of a child. Likewise, Suruchi is younger,
and the king’s favorite. Verse 16 immediately below, however, contradicts the
first statement. It states (unfortunately first wife is not preferred by the king
and was exiled to a faraway hut.) His favorite younger wife stays always closer
to the king who surprisingly has a child too. This anomaly could have been
avoided by poetic intervention. The 19" verse of DVG has slightly been altered
in JV to show that the hate of a stepmother is more repulsive to a child. The
incident of Suruchi shoving Dhruva off the throne in JV is more poignant than
just preventing him from getting access to his father as in DVG. Verse 20 and
21,in]V, are just a paraphrase of verse 11 of DVG. Verse 22 is significant. It has
captured the imagination of a furious snake from the DVG with such perfection
that it leaves readers awestruck. Verse 23 contains more poignancy compared
to that of the original. Particularly the clause ‘his voice became choked’ has
added that effect. In the 16th verse of the original text, the images of forest
fire, burnt leaves, and lotus face are more appealing than the plain description
of the same thing on JV. Wretched Suniti’s helplessness in verse 25 is moving.
Particularly the expression of “somehow wiping the tears flowing down her
eyes” and “holding herself guilty for her son’s misfortune” is touching. The
selection of words here is more effective in JV compared to that of DVG. Verse
26 is just a rephrasing of verse 18 of DVG. The 27th verse in JV seems to flow
somewhat naturally compared to verse 19 of DVG. The last line of the 29
verse of ]V is ornate. The concluding line of “How a devoted worship of the god
would be fruitless?” has embellished the verse. Verse 29 and 30 of ]V are just
rewording of 21 and 22 of DVG. Verse 31 has a remarkable rhythmic pattern
in its second half which appeals to the ears. Particularly alliterative tra sound
is pleasing. Verse 32 depicted Dhruva’s leaving home more elegantly than its
counterpart 24" of DVG. Suniti didn’t think that her son would take her words
seriously and leave for the forest. She had uttered those words just to solace
herself. Similarly, it sounds natural for a child to sneak out of home secretly
evading notices of others rather than to leave it as a mature adult without caring
for others as described in DVG. Unlike the 25" of DVG verse 33 of JV has linked
the sequence of events more closely. An unnatural and abrupt appearance of
Narada as mentioned in the 25th verse of DVG has been altered in JV with a
more likely encounter. After encountering Dhruva Narada has asked him his
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reasons for leaving home which is starkly missing in DVG. Verse 34 in ]V is
notable in the sense of replication. It has copied the figure of speech (“A son
of a king can’t tolerate an infringement on his right”) the same as it is in DVG.
Verses 35 and 36 are an elaboration of verse 27 of DVG. The last line (Rise and
fall are preordained. Nobody should take it seriously) in verse 36 has added
beauty to the expression. Verse 37 is a paraphrasing of verses 30 and 31 of
DVG. Similarly. Verse 38 is a rephrasing of verse 32 in DVG. The metaphoric
expression of the sun rising for the sake of others and an analogy between
sage Narada and the benevolent sun is particularly exclusive in Shola 42 of JV.
Verses 39, 40, 41, 44, and 45 are an elaboration of the contents of verses 35, 36,
37,41, and 42 respectively in DVG. Nevertheless, the elaboration in JV is fairly
refined compared to the direct and drab account of the event in DVG. The final
46, 46, and 48 verses including colophon are added by the writer to conclude
this chapter. They have no correspondence with the original.

Conclusion:

Before making a definitive conclusion about a literary work many factors
must be taken into account. JV’s version of the tale if judged by a modern
standard of literary criticism may seem like a sterile reproduction of the
original work. But such a judgment would be unfair even biased. The primary
factor to be considered is the writer’s exposure to the literary types and his
socio-cultural background. Writer Panthi in question belonged to the Brahmin
caste. Across the Indian sub-continent, this particular cast was supposed to
possess a scholarship on Sanskrit literature. The scholarship of Sanskrit was
something linked to its native identity. More or less this practice continues
within the community to date. The writer in the preface of his work refers to
the 11™-century eminent poet Mammmata*And accordingly, he has molded his
work in the framework of a court epic laid down in the theory of poetics by
Mammata. Early Sanskrit poets including Mammata have prescribed principles
so rigorously that a poet is hardly free enough to pursue his imagination. Even
more surprising is the fact that the dramaturgical model remains dominant
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A court epic should be chaptered, its character should be one of divine, noble origin, or royal
with noble qualities. Multiple characters belonging to a single royal dynasty or noble class as
well are allowed. One stable emotion among the erotic, heroic, and peaceful should be its chief
emotion.
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in the prescription of poetic composition. It dictates everything from the
introduction ofthe work, selecting characters, plot, chapters, verse-number, and
meters to the conclusion thereof. Something similar to an algebraic equation
where every step is calculated and fixed. One is hardly allowed to deviate from
the norm in any way. A counter-question may arise about how can give these
restrictions in poetic composition celebrated poets like Kalidasa, Sriharsa,
and Bhavabhuti could have produced their masterpieces. Thus the poetic
theories shouldn’t be blamed for an insipid work. The answer to this question
is obvious. They were indeed called masterpieces because they were tested by
the same standard. If they are to be measured against the modern theoretical
scales they will probably score far below the average. Nevertheless, they by no
means are implied to be inferiors. Everything has its significance based on its
temporal and spatial values. It would be unfair to take JV as an anachronistic
work devoid of literary merit. [t is manifest that in many cases the JV’s version
is much more colorful than that of the greyish source text. Admittedly, the
linear presentation of the source tale and insertion of impertinent sub-tale
have eclipsed JV.
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